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Flexibility Exercises
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Keep the tone well sustained throughout the slur indicated, leaving no gaps between the tones. The slur

must be made smoothly and evenly by the flexibility of the embouchure.

Adhere strictly to the fingerings given. Trombone positions will beindicated above the notes.

Positions
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Scales and Arpeggios
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Flexibility Exercises for BBb Bass

Keep the tone well sustained throughout the slur indicated, leaving no gaps between the tones.The slur

must be made smoothly and evenly by the flexibility of the embouchure.
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Adhere strictly to the fingerings given.
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Scales and Arpeggios

Bb Major
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